The Line Sculpture Walk - London

The Line is London's first dedicated modern and contemporary art walk. The route runs between the Queen Elizabeth Olympic Park and The O2, following the waterways and the line of the Meridian.

You discover who you are when you journey. So travel the Meridian with us and along the path of those before you. We've inscribed the land with totems. Works of art that act as a marker to where we are. See the layers of East London. The very old song of its waters. The towering of its ambition. The democracy of a single sky. People have been journeying for millennia. Feet in ancient times finding paths through a changing landscape to tell or untell a story. Works of art singing us along. Pack your thoughtfulness. Walk The Line.

FAQs

WHAT IS THE LINE?
The Line is London's first dedicated modern and contemporary art walk. The project opened to the public in May 2015. The route runs between the Queen Elizabeth Olympic Park and The O2, following the waterways and the line of the Meridian. The project was set up by art dealer Megan Piper and the late urban regeneration expert Clive Dutton OBE. Their ambition was to establish an outdoor exhibition space that encourages locals, Londoners and visitors to the capital to engage with modern and contemporary art, whilst also discovering this lesser-known part of the city, its wildlife and heritage. 

WHAT KIND OF ART CAN I SEE?
By March 2016, there will be 13 works on The Line. These include sculptures by Martin Creed, Damien Hirst, Thomas J Price, Abigail Fallis and Eduardo Paolozzi. All works are sited outside, next to established walking and cycling routes. We have created a dynamic exhibition with a rolling programme of works that are on loan to the project for two years at a time.

WHO IS THE LINE FOR?
That's like asking who is art for? We believe everyone will enjoy the experience. Local residents, Londoners, tourists, lovers, families, bird-watchers, cyclists, dog-walkers, art-followers, ramblers and anyone else who enjoys an adventure.

WHO SELECTED THE ARTWORKS THAT ARE ON THE LINE?
The first 9 sculptures were part of an open submission and were selected by a panel that included artist Mark Wallinger, art critic Richard Cork, collector and philanthropist Anita Zabludowicz, Whitechapel Gallery curator Omar Kholeif, CEO of the charity Gasworks Docks Partnership Simon Myers and one of The Line's co-founders, Megan Piper. For The Line's launch, Carolyn Miner — previously of the National Gallery of Art in Washington — curated an exhibition of works from Bill Viola's Transfiguration series at the House Mill (May-August 2015) and commissioned a new work by James Balmforth, Inhibition Point. The Line also highlights a number of existing works that are sited along the route.

WHAT ROUTE DOES THE LINE FOLLOW?
The Line runs from North Greenwich to Stratford, between The Greenwich Peninsula (The O2) and the Queen Elizabeth Olympic Park. It broadly follows the line of the Greenwich Meridian. The route is three miles in a straight line however much of the walk is along winding waterways, so takes around three hours to complete. You can walk The Line in one go or visit different sections on different days. There are many underground and overground stations that are easily accessible along the route and you can travel over the Thames in the Emirates Air Line cable car. Click here for map and directions.

WHAT IS THE GREENWICH MERIDIAN?
The Greenwich Meridian is the line that separates east from west in the same way that the Equator separates north from south. It is an imaginary line that marks zero degrees longitude. The Greenwich Meridian is important as it marks the starting point of every time zone in the world.

IS THE LINE FREE?
It is completely free to see the art on The Line. There are two sections where you need to pay to travel: North Greenwich and the Royal Docks are linked by the Emirates Air Line, a cable car, which takes you over the Thames. The Royal Docks and Cody Dock are linked by a three-minute DLR journey (Royal Victoria to Star Lane). Click here for map and directions
CAN I CYCLE THE LINE?
Absolutely! There are sections of the route that are more complicated to navigate by bike but it's possible to take your bike on the DLR between Star Lane and Royal Victoria, which makes this section easier to follow. It's also possible to take your bike on the Emirates Air Line cable car when travelling over the Thames.

IS THE LINE A CHARITY?
The Line is a Community Interest Company and is run by a very small team. It was set up in 2014 - and is able to continue - thanks to donations from the public, patrons and businesses, and the generous support of all its lenders and friends.

The Line's Advisory Board includes:
Tony Hales CBE
Ivan Harbour, Rogers Stirk Harbour + Partners
Lord Palumbo
Anne-Marie Piper, Farrer & Co
Andrew Ruck / Hanif Kara, AKT II
Nicola Stephenson, Mission
Richard Wadhams, Hogbens Dunphy
Mark Wallinger

The Line has a number of charity partners for collaborative fundraising and the delivery of education and outreach projects. Click here for a list of our supporters 

· Recommendations from The Line...

· GREENWICH PENINSULA
· Craft London:
A New British restaurant, café, cocktail bar and shop by Stevie Parle and Tom Dixon. Within sight of The O2 exit to North Greenwich station, it's the perfect place to grab a coffee before you walk The Line or to stop and relax at the end of the walk. For more information, please visit http://craft-london.co.uk
· NOW Gallery:
A new public exhibition space for contemporary art and design on the Greenwich Peninsula. For details of current exhibitions, please visit http://nowgallery.co.uk
· The O2:
Designed by the award-winning architects that are supporting The Line, Rogers Stirk Harbour + Partners, the world-famous O2 arena plays host to high-profile music, sports and entertainment events. There are numerous places to eat in and around the venue, including independent pubs and seasonal street food stalls in Peninsula Square. The more adventurous can even climb over the building's iconic roof! For more information, please visit http://www.theo2.co.uk/ and http://www.visitgreenwich.org.uk/food-and-drink/type/greenwich-peninsula/ 

· THE ROYAL DOCKS
· The Crystal:
Due to its innovative architecture and technology, The Crystal is one of the world's most sustainable buildings. Their award-winning café overlooks the Royal Docks and serves delicious home-made salads sourced from local suppliers, bistro-style sandwiches, freshly baked cakes and cooked food. The Crystal is an all-electric building that uses solar power and a ground source heat pump to generate its own energy. The initiative, by Siemens, is home to the world's largest exhibition dedicated to sustainability and the future of cities. For more information, please visit https://www.thecrystal.org 

· Top 1 Forever:
Located next to Eduardo Paolozzi's Vulcan, Top 1 Forever is a restaurant and bar that offers sensational views of the Royal Docks, The O2 and Canary Wharf. With an extensive food menu, hot and cold drinks, wine and cocktails, Top 1 Forever is a great place to stop during the day or evening. For more information, please visit http://www.top1forever.co.uk/
· There are a number of other cafés and restaurants in the Royal Docks, please visit: http://londonsroyaldocks.com for more information. The website also includes information about the area's rich history and the Forgotten Stories Heritage Project.

· CODY DOCK AND RIVER LEA
· Cody Dock:
One of East London's most exciting regeneration projects, Cody Dock is committed to social, sustainable and environmental enterprise and is a gateway to exploring the Lower Lea Valley. Whilst visiting Damien Hirst's Sensation, take time to have a proper look around this inspirational place. Cody Dock is home to chickens, a sewing club, a gallery and art school, film nights, a wood-fired pizza oven and its own decommissioned boat, The River Princess. You may even see a kingfisher during your visit! The project has attracted over 3,000 volunteers who have helped clear the site and who assist with its day-to-day running. Enjoy all of this, and their café, which serves hot and cold drinks and wholesome food. Their diary of events is seasonal so best to check before you visit http://www.gasworksdock.org.uk/
· House Mill:
A highlight on The Line, the House Mill is a Grade 1 listed 18th century tidal mill on the River Lea. Originally built in 1776, on an existing pre-Domesday site, it is the largest existing tidal mill in the world. The House Mill offers tours on Sundays, venue hire, and a host of exhibitions. Don't forget to visit the café - a perfect place to stop for tea and cake. Opening times vary according to the season, so best to check https://www.facebook.com/House-Mill-247209188640422/ or http://www.housemill.org.uk for more details.

· Wild Kingdom Playground:
A unique and distinctive playground on Three Mills Green, next to Thomas J Price's Network. Wild Kingdom includes everything you would expect and more — giant tree stumps, ropes, hammocks, ping-pong tables and a trampoline. For more information, please visit http://threemillsplayspace.org.uk
· The Print House:
Mark the start or end of The Line by enjoying a drink or meal at The Print House. Situated on the bank of the River Lea at its junction with Stratford High Street, the large outdoor terrace and warehouse-style restaurant make an ideal spot for refuelling (including Sunday roasts). For more information, please visit http://www.theprinthousebar.co.uk
· Arch 1 Music:
A hidden treasure located in an arch under Manor Road - a few minutes' walk from Star Lane station - Arch 1 Music is an intimate live music, comedy, film and entertainment venue. It is a great place to stop off for an evening's entertainment and perfectly located if travelling to or from Cody Dock. Check out what's on http://www.arch1.co.uk/index.php/what-s-on
· The View Tube:
If you want to continue into the Queen Elizabeth Olympic Park - only slightly north of The Line - we would recommend The View Tube. Set within a community garden, the café offers delicious food and fantastic views of the Park. It also hosts exhibitions and a cycle hire scheme is available for those looking for a two-wheeled adventure. For more information, please visit http://www.theviewtube.co.uk
 Alex Chinneck

A Bullet from a Shooting Star

2015
Galvanised steel
Height: 35 m

Produced in collaboration with Greenwich Peninsula and the London Design Festival, A Bullet from a Shooting Star is an ambitious outdoor sculpture by British artist Alex Chinneck (b.1984). The work takes the form of an upside down electricity pylon, balancing on its tip, leaning at a precarious angle as though shot to earth from the sky. At 35 metres tall, the structure is composed of 466 pieces of steel with a combined length of 1,186 metres. Over 1,000 engineered connection points, 120 tonnes of concrete and 25-metre-deep foundations have been used to anchor the 15 tonne structure. Greenwich Peninsula was once home to the largest oil and gas works in Europe and the pylon looks to evoke this industrial history of power generation and supply. The latticed steelwork reflects the visual and material language of multiple structures on the Peninsula, particularly the neighbouring redundant gas tower and the tilting structural elements of the Millennium Dome (The O2). Illuminated at night, the sculpture projects a maze of latticed light. By day, as the sun circles the leaning needle, a shadow is cast across the ground, reminiscent of a sundial, referencing the location’s intrinsic connection with time.

Courtesy the artist and Greenwich Peninsula

Thomson & Craighead

Here

2013
Custom Signpost
264 × 82 × 12 cm

London-based artists Jon Thomson (b.1969) and Alison Craighead (b.1971) originally conceived Here in 2011 as a virtual image for The Mini Museum of XXI Century Arts, an online digital media platform. The concept was to mark the distance of the work from itself along a North/South axis. The physical sculpture, fabricated to UK road standards two years later, marks the 24,859 mile distance around the earth and back. The current placement of this sculpture is particularly relevant in its current location on the Greenwich Meridian, which is located at 0 degrees.

Courtesy the artists and Carroll/Fletcher

Richard Wilson

A Slice of Reality

2000
Sliced vertical section of a Sand Dredger
21.34 × 10.6 × 8.84 m

Standing permanently on the foreshore of the Thames, this sculpture is a 1/8th slice of what was originally the Arco Trent, an ocean-going sand dredger. British artist Richard Wilson (b.1953), who is known for his architectural interventions, acquired the Arco Trent and carved a vertical section of the ship, intentionally exposing the living quarters and engine room – both visually and to the elements. It was commissioned as part of the North Meadow Sculpture Project in celebration of the millennium. Much like the Millennium Dome (The O2), the sliced ship is almost completely defined by its visible interior. Wilson describes the work as a 'sound bite', communicating Greenwich's rich maritime history, whilst referencing the manner in which the line of the Meridian slices through the Greenwich Peninsula.

Commissioned as part of the millennium celebrations by The New Millennium Experience Company

Courtesy the artist and Michelle D’Souza Fine Art

Gary Hume

Liberty Grip

2008
Patinated and painted bronze and railway sleepers
553 x 297 x 190 cm

British artist Gary Hume (b.1962) modelled this sculpture in three separate sections, each based on the arm of a store mannequin. The result is a sculpture of the human form caught between representation and abstraction. To further blur these boundaries, Hume cast the sculpture in bronze on a monumental scale, alluding to traditional commemorative sculpture, which he then contrasts mischievously with the candy-pink patina at the end of each limb.

Courtesy the artist and White Cube

Antony Gormley

Quantum Cloud

2000
Galvanised steel
29 x 16 x 10 m

This monumental sculpture by British artist Antony Gormley (b.1950) was commissioned for the North Meadow Sculpture Project in celebration of the millennium. Quantum Cloud is composed of a central group of 325 extended tetrahedral sections which are connected to over 3,500 of the same elements extending into space. Evoking the quantum age, and suggesting an unstable relation between energy and mass, it questions whether the body is produced by the field or the field by the body. Visually, it was inspired by conversations between Gormley and quantum physicist Basil Hiley. In its totality, it questions the relationship of the self to the world and foregrounds the viewer’s influence on the viewed - a feature both of quantum physics and art.

Commissioned as part of the millennium celebrations by The New Millennium Experience Company

Sterling Ruby

Consolidator #654321

2009
Aluminium
175.3 × 233.7 × 642.6 cm

Consolidator #654321 belongs to a series of geometric sculptures executed by the American artist Sterling Ruby (b.1972). The sculpture references traditional cannon monuments, which often commemorate the location of a historical fortification or a battleground. This work, whose shape also resembles that of a coffin, evokes the power implied in political monuments, while at the same time pointing to an inherent powerlessness within those structures. The artist fabricates these sculptures in many different materials, including wood, Formica, steel and bronze; Consolidator #654321 is made from marine grade aluminium. The number in the title references the hexadecimal code for the colour.

Courtesy the artist

Eduardo Paolozzi

Vulcan

1999
Bronze
800 × 300 × 300 cm

This monumental sculpture of Vulcan, the Roman god of fire and metalworking, is shown brandishing the blacksmith’s hammer. The figure is half man and half machine, a possible commentary on the sometimes gruelling work of a sculptor. The bronze was one of the last works that the Scottish-born sculptor Eduardo Paolozzi (1924-2005) made. It is part of a series of figures of Vulcan, created by the artist in a variety of forms and media. They demonstrate the influences of surrealism, early modernism and cubism, which Paolozzi first become acquainted with in Paris in 1947-9. In France, he befriended many artists including Alberto Giacometti (1901-66), Jean Arp (1886-1966) and Georges Braque (1882-1963).

Courtesy Pangolin London

James Balmforth

Inhibition Point

2015
Corten and stainless steel
300 × 39 × 39 cm

Inhibition Point confronts the viewer with the realities of force, gravity, balance and duration. In harnessing these properties, the British artist James Balmforth (b.1980) has captured the moment that a destructive power is suppressed. The central part of the column has been excavated, however just enough of the steel remains to inhibit the sculpture from collapsing. In this work, the most monumental by Balmforth to date, both the scale and implied weight of the sculpture heighten the power of the viewer’s experience. Inhibition Point was specifically created for this site and is the first work commissioned by The Line.

Courtesy James Balmforth and Hannah Barry Gallery

Damien Hirst

Sensation

2003
Painted bronze
198 × 318 × 165 cm

Sensation investigates the complex relationships between art and science and how learning helps us to understand the realities of life. This sculpture by British artist Damien Hirst (b.1965) is painted bronze and based on an anatomical model of a 3 mm section of human skin. It was first shown in the exhibition In-A-Gadda-Da-Vida (2004) at Tate Britain, a three-person show of works by Hirst, Angus Fairhurst (1966-2008) and Sarah Lucas (b.1962).

Private Collection

Abigail Fallis

DNA DL90

2003
Trolleys and steel
939 × 300 × 300 cm

This sculpture by British artist Abigail Fallis (b.1968) consists of 22 shopping trolleys in the shape of a double helix. The work was commissioned by a supermarket chain in 2003 on the 50th anniversary of American biologist James Watson and English physicist Francis Crick's discovery of DNA's double-helix structure, which was based on Rosalind Franklin’s X-ray diffraction images of DNA. Their findings were fundamental to the understanding of muscular dystrophy. The commission served to raise awareness of the disease and, according to Fallis, the trolleys are a symbol of modern society’s consumer culture, which she believes has become entwined in an individual’s genetic make-up.

Courtesy Pangolin London

Thomas J Price

Network

2013
Silicone bronze
274 × 100 × 92 cm

Network is London-based artist Thomas J Price’s (b.1981) largest work to date and stands at an imposing scale of nearly 9 feet high. The sculpture shows a young, casually-dressed man looking at his mobile phone. Although the figure exhibits a relaxed posture, his facial expression belies a sense of calm. All of Price’s works share a fascination with people, body language, and expression as well as an exploration of classic modes of western art and his own Jamaican heritage. This work, for example, is traditional in its scale and material, but forward-looking in its aesthetic and meaning.

Private Collection
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Landmark vision: Megan Piper, co-founder of The Line sculpture trail Daniel Hambury/Stella Pictures 

ven post-Olympics there’s still a side of the East End that remains an alien no-man’s land to many Londoners. But the opening last week of London City Island, which developer Ecoworld Ballymore refers to as a 12-acre “mini Manhattan”, on the Leamouth Peninsula just a pillar-box-red pedestrian bridge from Canning Town, is a step forward in the push to regenerate some of the capital’s most deprived industrial sites.  

Megan Piper, a 31-year-old art dealer and co-founder of The Line, London’s first dedicated contemporary sculpture walk, has long seen the potential of the area.

“It’s such a strange urban landscape,” she says, as we stroll along the banks of the River Lea from Stratford High Street towards London City Island. 

“It’s one that’s changing so quickly with the building of residential and mixed-use developments, but you’ve still got Victorian gas holders and Brutalist architecture such as the Balfron tower that separates you from Canary Wharf at Cody Dock. It’s this strange layering of London’s architecture and history set against a waterway that is also home to amazing wildlife — there’s a beautiful kingfisher at Cody Dock, you know.”

Latest exhibition reviews

· 
· 
· 
· 
· 21 show all 


The English National Ballet and the London Film School will be relocating to London City Island, with the Film School due to open in late 2017 and the English National Ballet in 2018. The developer is also bringing in Piper to extend the Line to the site. 

“We’ll be developing and delivering public art as well as establishing an artist- in-residence programme,” says Piper. “It’s so exciting to play a part in turning the island into a multidisciplinary cultural hub.”
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Alex Chinneck - A Bullet from a Shooting Star (Chris Tubbs Photography)

It’s a massive development both for The Line and for Piper. In December 2013 she was nursing a broken heart. Her beloved Piper Gallery, opened just 18 months earlier on Newman Street to a flurry of positive press, closed after her backer pulled out.



Read more

· Sponsored
Read more

Sculpture in the City brings artwork to the streets of London



A chance meeting with Clive Dutton, then the head of regeneration for Newham council, proved to be pivotal in the next stage of Piper’s career. “I first met Clive at David Bailey’s exhibition of east London photographs in the Royal Docks, which coincided with the Olympic opening,” she recalls. “I was drawn immediately to his warmth and ambition and we became friends. He’d come to all my private views at the gallery.

“I was curious about his vision for east London post-Olympics and was so excited by the picture he painted. We started talking about the art and culture strategy outside of the Olympics and I felt there was an opportunity to do something different. Rather than commissioning I thought we could borrow work that has been squirrelled away and hidden from public view and bring it outdoors, democratising the presentation of art through bringing it to the waterways, linking places and people to them in the process.” 

To cover initial planning and logistics, £140,000 was raised through crowdfunding. “But we received in-kind support from so many amazing partners that would have amounted to millions in cash,” says Piper. These included the architects Rogers Stirk Harbour + Partners and Liberty Special Markets, which provided insurance, as well as support from the Garfield Weston Foundation and Bloomberg among others. 

“I wanted to establish a permanent outdoor exhibition that had a rolling programme and dynamic quality rather than the whole project being confined to permanent commissions. By borrowing a number of works from artists and galleries and private collections for two to three years we are giving people a reason to come back.” 

Read more

· For love or money? Planning your art collection
· Tube will give out Art for Everyone at stations tomorrow
· London bridges to be lit up for new art project
The first works of art came through an open submission. Artists, galleries and private collections were invited to propose works and were selected by a panel that included art-world bigwigs such as Mark Wallinger and Ivan Harbour and was chaired by Piper. Among the impressive roster of works were sculptures by Damien Hirst, Eduardo Paolozzi and Richard Wilson as well as Antony Gormley’s Quantum Cloud, which was already in situ but incorporated into the trail.

In May 2015 The Line was born, running between the Olympic Park and the O2 in North Greenwich, roughly following the lines of the meridian and the waterways. Two weeks after it opened Dutton passed away from cancer.

“It was devastating to lose him and I still miss him terribly,” says Piper. “His enthusiasm and bold ambition were infectious and his spirit still lives on in The Line.”
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Antony Gormley - Quantum Cloud (Luis Veloso)

Piper grew up in Islington and went to Francis Holland School before studying psychology at Edinburgh University. “My parents divorced when I was nine and I’d spend weekends with my father going to museums and galleries. I remember really strongly Paul Klee, Patrick Caulfield and Lucio Fontana at the Hayward Gallery — they blew my mind as a child and young teenager. 

“When I left university I had no idea what I wanted to do so I asked myself where I felt most comfortable and the answer was always in an art gallery. I didn’t have the academic training but I grew up with my parents putting postcards in my lunchbox every day of different artworks and asking questions in a very philosophical way.”



Read more

Read more

The UK's first art remembrance trail comes to London for Poppy Day



Piper has recently brought in Susie Allen and Laura Culpan of Artwise to head up the curation of The Line and they are currently working with the developer to fine-tune the brief before the commissioning process begins to find a permanent piece for the island next year. She has also relaunched her own exhibition programme and moved from Fitzrovia to a modest space on Jermyn Street. 

“I’m in the downstairs of antiques dealer Harris Lindsay now, recapturing the ethos of my first gallery with my roster of what I refer to as ‘re-emerging’ artists. And this time there are no backers,” she grins.

On November 24 she’s set to open a sculpture exhibition of recent work by Paul de Monchaux on the premises. 

“Clive and I used to talk about how people are hungry for experiences,” says Piper. “The Line is a day out, a little adventure — it’s not a walk in a park and it requires map reading and initiative.It’s a warts-and-all experience, there are bits that aren’t so pretty but it’s part of the experience. That’s life, isn’t it?”

London City Island is open now. Paul de Monchaux: Ten Columns is at 67 Jermyn Street, SW1, from November 24 to January 11; the-line.org
Visit standard.co.uk/arts for the latest news and reviews from London’s arts scene.
Follow Going Out on Facebook and on Twitter @ESgoingout
it The Line 

Spoontaneous

The pictures are all of North Greenwich, not Canning town, there is a river in between.

How wise is it to borrow sculptures to exhibit for a period of time?

A) Once they are exhibited their price will become prohivitive. 

B) The cost of curating them just for three years... How much is it? And how much would it be to commission new work through organising a public sculpture competition?

C) Investment value 0 (great for the owner of the piece though)

D) Lost opportunity of creating a landmark.

E) I was shocked to see a bankcrupt gallery ex-owner in charge of such mammoth project but hey!, what are friends for?

Parents take note: put a few postcards in your kids' lunch box (make sure they don't think is a chicken nugget) and you will save yourselves the cost of an art history degree ;-) 

Spoontaneous
The pictures are all of North Greenwich, not Canning town, there is a river in between.

How wise is it to borrow sculptures to exhibit for a period of time?

A) Once they are exhibited their price will become prohivitive. 

B) The cost of curating them just for three years... How much is it? And how much would it be to commission new work through organising a public sculpture competition?
